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1 HE following Anecdotes, which relate t to ſome or the Atti 

who are moſt conſpicuous in this City, it is preſuined, will apologiſe 

for a Preface or Dedication, 't by affording more entertainment than is. > 
uſually contained in k facts N W 1 o e ee: 


Mr. Lad In "via, and in truck very eminent and ; 

| arr) e Painter. He martied unfortunately in France, and . 

met there with other miſchances, which occaſioned bim to viſit this 
country. Having been perſecuted all his life by an amorous diſpoſi- 

tion; he ſoon became deeply ſmitten —_ the. bright eyes of an Engliſh - 3 

Lady, the miſtreſs of one of his acquaintance.” As his | guineas weeg.- : | 
the only motives that prevailed on the Lady to elope, her affection di- ä 8 
miniſhed, and her diſcontents increaſed, in proportion as they became 5 
fearce; and when L:--------- had "exhauſted all his gold, the Lady ; | 
returned home to her former Love. 2 being a man of u 
very warm mind, little ſhort of madneſs, he- became on this occaſion 
clk inſane # and for fix. weeks he. Oe ** and day in vain for 
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| Nerz on his talents as an Hiſtorical Painter, but not having any 
friends, he ſoon found himſelf i in that diſtreſs which many Forei 


„„ 


the habitation of the fair Ineonſtant, ä "LOR of Fo- 
reigners in the purſuit: in ſhort, he emptied the Orange Coffee- houſe 
ol its dun- coloured company. At length, however, he diſcovered her 


retreat: he flew te the neighbourhood, and hiding himſelf in a ruin- 
ous houſe, he waited the abſence of his Rival; and then flew to the 
apartment of his Love, where he felt on his knees, ads adored her with 
mad tranſports! The Lady, however, was inexorable, and peremptorily 


refuſed to return to his arms. In phrenzy he drew his ſword, and plunged 


* 


it into his body: the wound was very dangerous, but not mortal ; and 
after a very long, illneſs Linoonnonnns recovered, of his wound, but not 
of his paſſion; for with great diciculty, perſuaſion, promiſes. and 
vows of eternal love, he prevailed on Madam to go home with him, 
moyennant the execution of articles, whereby he agreed to give her, 
during his life, one half of the clear profits of his profeſſion ; and out 


of the other he ſtipulated to be at the whole expeace of the houſchold 


aftairs, dreſs, &c. Under this article Em — — — has been mere 
M— m enjoys the prof and 1———— enjoys — Hy ings 
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with great talents have experienced in this country. He was adviſed, 


by an eminent French _ engraver, Monſ. Ravenet, to apply himſelf to 


Portrait- painting. as being the moſt beneficial, and the ſureſt road ta 


proũt in » England, Jo eee of ſuch nen, he finiched the 
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portrait of that Artiſt, in which he ſucceeded very eminently ; but 


_ the; conſequences of his pictute were not immediately ſucceſsful ; and 


his money being expended, he was diſtreſſed to the extreme. An Ar:iſt 


who was well acquainted with Wilſon, the great Portrait- painter of 
1 chat LOC in Hendon, aud who he ſeen the pine of the Engraver, 


a finding 3 in e diſtreſs, —_ W affira 1 an engage 


ment for three years, to paint his drapery, at the rate of 2 50 l. the 


firſt year, 3 50 l. the ſecond, and 5ool. the third year. een 
mediately accepted this offer; articles. were executed. between, the 
parties, and Mr. Wilſon advanced fifty guineas to equip Mr. Z------4, 
Some ſhort time after, Z------ came to work at Mr. Wilſon's, who 
ſet before him a drapery of ſattin to decorate a female portrait. 
2———, not baving been uſed to paint modern drapery, made many un- 


— 


ſucceſsful attempts—he grew peeviſh and piqued, &c,—and at length, 3 


| notwithſtanding the encouragements of Mr. Wilſon, he diſappeared, 


although he told him not to be uneaſy, as it was the work of a few 


| ren he might Me himſelf for ſome eee that & Pay, 


#4 #> 


| expirariy of two months, again went to Mr. Wilon, and received 
from him fifteen guineas, on his promiſes. to return to his work.. 
Wilſon took him to his country-houſe, to relax with his friends 3 but 


on Z------'s return to London, he again diſappeared : and at the di- 
| ſtance of ſix months he was diſcoyered by the engraver Ravenet, in 


an ale-houle near * Ann' 8, Soho, without ſhoes, the delight of — A 


A . „„ Porters 6 


1 3 
Porters and Coachmen, and the cmbelicher of the tap-room with 
chalk and charcoal ; for which be” had been ſo liberally fupplied with 
beer, as to keep him, during that period, in a conſtant ſtate of intoxi- 
cation. The Engraver. again attempted to reſcue him from his dan- 
| gerous ſituation, and he carried to the ale-houſe a friend of his, Monſ. 
R— r, a Gentleman well connected with the Nobility, who, know- 
ing the merit of Z- pencil, enticed him from his Cave by pro- 
miſes of making his fortune, and prevailed on him to ſober himſelf, 
and to recover his. ſenſes ſufficiently to paint his portrait ; for which 
 Monf.. R——-r purchaſed pallet, pencils, colours, &c. Here OSS 
_ eminently ſucceeded, and produced at the firſt fitting ſo great and ſo 
_ fpirited a hkeneſs, that M. R— —r would not ſuffer him to finiſh the 
picture, but produced it in its unfiniſhed tate. to Lord 3 —— ,. 
who was excited to additional admiration of the performance by the 
_ . Gngular traits of the Artiſt's character; and he was induced to ſhew it 
at a large aſſembly of Nobility at his houſe, who all agreed to have 
| their pictutes painted by the ſame Artiſt at a fixed price. At this mo- 
ment Mr. Wilſon was informed of his contracted Aſſiſtant's ſucceſs, 
and. he ſent him notice to return to work under his contract. Alatmed 
at this order, 2 ſent ambaſſadors for a compromiſe; to which | 
| Mr. Wilſon conſented: and when a number of Artiſts. were convened, 
Mr. Wilfon aſked Mr. Z---=== if he had ſigned the Articles then in 


5 2 diſtracted, tore his hair, and beat his head againſt the wall: 


| Wilſon Pn eee conduct, and aſked him if he bad "Op 


his hand, and called on him for a performance of the agreement. 2s 


| f vit }. 
thing to reproach him with. Z------ acknowledged the liberality of 
Mr. Wilſon, and ſaid he was a Free- born man, and could not bear to be 
enſlaved by any writing, Wilſon took him by the hand, and exhorting 
him to a proper attention to his talents, he tore* the fatal agreement, 
and preſented him with the ſhreds; affixing one condition, that he 
_ ſhould make him a preſent of a picture, of any ſubject or ſize whatſo- 
ever, within three years ; declaring, that an onion painted by 3 / 
mould diſcharge the debt. The art of Z------ was ſoon ſucceſsful, 
and he got to the outline of his ambition - but in this career he became 
acquainted with a Jew's wife, whom he bedecked with the pomp of 
a Rembrant's Burgomaſter's Wife. The Ifraclite, feeling the impe= _ 
tuous cullibility of our Painter, bullied him in bed and board—and he 
found himſelf fo entangled in her charms, that he reſolved to circuit 
round the world with Banks and Solander, to extricate himſelf from 
the-hole he had got into, His intention was no- ſooner known, than a : 
Sovereign, who has liberally protected the Arts in England, ſent for | 
him, and expatiated on his abſurd ſcheme ; but Z------ perſiſted, not- 
| withſtanding the offers made to him to deſiſt. The expedition, how= 
ever, blew over; and 2. being reſolved to break the tie of his 
Beelzebub, went to Rome; and, during his Italian emigration, produced“ 
chat beautiful picture of the Florentine Gallery, which is admired moſt 


juſtly by every eye, and on which the excellent criticiſm. was mags | 


that it forms my mos hue: Dot one. | 
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T H 18 certainly, 5 an 00 Lace in a cardinal, is the molt ſterile field! 
1 for abſervation 1 ever beheld, where ſo many objects. glare on the fight, 


and tawdry yellow vies with dirty red, —I have paid my ſhilling at the door, I 
am under no compliment to any of the diſplayers; ſo have at them —80 ſingular 2 
ſentiment, delivered in a mrill, pervading tone, caught my ear, and 1 liſtened 
further. —My dear, ſays the Old Lady, to a little wizened old man, with a 


— monſtrous pair of ſpectacles, on whoſe arm ſhe leaned, «©. When the Fox got into 


a Scul ptor's ſhop, | he praiſed the beauty of a head on which the artiſt had beſtowed 
mach pains 3 but, at the fame time, Renard exclaimed, © What a pity it has no 
brains! 8 Would not, the Fox have had good grounds for that remark here ? A 
thouſand occult cauſes, which, filence reaſon without affording it the leaſt fatis-/ 
faction, accafion the decay of Taſte.—1 ſhall make a few obſervations on thoſe 
: cauſes which may. be conſidered as the forerunners of a revolution of taſte in the 
Polite Arts: — the principal ſeem to be, the neglect of the ſtudy of Nature, the deſire 
of Singularity, the love of Novelty, the partiality of Protectors, and the luxury of 
Imagination, preferred to a beautiful Simplicity. — And, firſt, of negligence in the 
* of Nature.—— The ſtudies that have led to the diſcovery of the arts, are equally 


8B | | | ne 


0 e e _ 4 Hon. | 


jo. 7 


neceſſary to their an The beauties of Nature ate at all times our models, 

and we ought not to neglect her on account of our having the works of the great ä 
Maſters, —T hey may facilitate the means of conſidering, perceiving, and imitating - 
her ; but not to prevent our conſulting, and having inceſſant recourſe to her: in 
reality, we admire their maſter-pieces, only becauſe they are beauriful repreſenta- 
tions of Nature. But people conſult the copies, and neglect the originals ; they 
regard the admirable pieces produced by the Artiſts, as the capital objects of their 

attention, and the ſtudy of Nature as only an acceſſory employment. From this 


- miſtake it neceſſarily follows, that they adopt the faults of others, and degrade | 
the beauties of the Art, by endeavouring to borrow thoſe of the Artiſt: the creative 


fire of Genius, which borrows from Nature, becomes, by little and little, extin- 
guiſhed ; z imaginary beings are ſubſtituted in the room of thoſe that are real, and 
we then no longer ſee the ſpectator charmed with beholding the enchantment of 

Art diſguiſed under the appearance of Nature : he no longer ſays, in the tranſport | 
of his admiration, How true! How charming inſtead of which he <cobily makes 
an eulogium on the abilities and turn of the Artiſt. This, ſays be, i is in the manner | 


of ſuch a Maſter: this is in the taſte of ſuch a School. —Feeble praiſe! that in a 


ſenſible mind muſt appear a real reproach. - The man of genius draws the beauty 


of his works from nature, and therefore with nature alone they can be compared. 
To what purpoſe am I told, that ſuch a one reſembles Homer, or Raphael ? 
Perhaps thoſe great geniuses would not have been what they are, had they been 
preceded by others who had a genius like theirs. This reflexion will, perhaps, 


appear very extravagant; but let us attend to Re It is too common for a great 


name to produce many imitators: a maſter. piece of art, in captivating the imagi- 
nation, bounds and confines the talents: thence people forget Nature, in order to 
ſtudy the productions of A great Maſter ; ; and, as copies are neceſſarily inferior 
to the original, a croud of feeble. artiſts march in the train Lo a | great man, 


| The 


. 1 f 3 1 | 
The ſervile admiration that cauſes the neglect of nature, may then be conſidered 
as one of the firſt cauſes of the er of * | 


w. next gt proce to Re; on the a of angling e 
The deſire of Diſtinction, which, is one of the _ „ and moſt i 
motives in the progreſs of the Polite Arts, may perhaps be alſo one of the cauſes 
moſt prejudicial to their glory and preſervation. In fact, | among ſo many rivals 
- who run the ſame race, there is not one who does not ſeek to attract attention: all 
have not the genius and abilities neceſſary to obtain their end: but thoſe, in ſome 
meaſure, by their intrigues, and by their ſingularity, procure the attention of 
the ſpectators: : they comply with the cry of the multitude, who require novelty : 8 
and at length, by a blameable complaiſance, procure admirers and patrons, This 
brilliant ſucceſs, it is true, is but of ſhort duration; it is a mode brought into 
vogue, that is ſoon to be replaced by another that is ſtill more ridiculous: but 


they cauſe themſelves to be talked of for a time, and that is ſufficient. Imagination 


furniſhes them with new reſources to. captivate the attention of the public: they 
play the part of Proteus, and aſſume a new my: when that they haye already 


aſſumed no Ws makes an impreſſion.  .. 


* 


The love of Novelty i is particularly remarkable, when people are ſo far wid 
into the myſteries of the Fine Arts, as to be able to cenſure their defects, but, being 
ignorant of the true ſources of beauty, pretend to judge of every thing, and affect 
to depreciate what gives them no aſtoniſhment, It then becomes neceſſary to flimu- 
late their cloyed taſte, by offering them fantaſtical performances, and ſuch as are 
very different from thoſe to: which they are accuſtomed. In theſe circumſtances, 

. celebrated man raiſes; the ſtandard of reformation : 2 he takes advantage of the 


confidence he has acquired by n abilities, in order to render his taſte for ſingu- 
: larity 


1 
larity and for trifling ſucceſsful. His ambition is directed to his becoming the 
author of a revolution, and the chief of .a numerous party. He ſoon obtains 
patrons, and the prizes beſtowed on his' works procure him a great number of 
admirers and ignorant copyitts: from that time the great principles of the art are 


loſt; a vicious practice takes place; no other law is known but that of fancy; 


luxury of imagination is preferred to a beautiful fimplicity ; and, as Rouſſeau 95 

en with ww) « js become in love en en . el of a 

{ ih. ns bile y 4 194455 tri Hoon 1). 
17298 eg A becher d Bias delete no PR Suey; Copies 7 

or Humphrys Ob, that's true! Loutherbourg has an exhibition of his own, at 


five ſhillings—Copley: was made an Academician; and; as ſoon as he had reaped 


5 ſuch advantageous honours, he no longer choſe to contribute to their-ſhow ; but he 


deſerted his ſtandard, and levies contributions on the public, for the firſt work be 


produced of any real conſequence—and the partial, liberal conduct of the Acade- 
micians, by exciting parties and factions, has difguſted and driven from them 


Humpbrys, with ſome! Artiſts of eſtabliſhed, and others of promiſing genius. 
As an inſtance of the partiality of the Academicians, ſome time ago Mr. W=—; 
famous for the ſimplicity of his ſubjects and the ſweetneſs of his pencil, put down 
his name as a candidate to become an Aſſociate: there were ſeveral other names, 
ſome of which, without the ſmalleſt ray of merit, were within one voice of being | 
elected, when the above-mentioned truly i ingenious Artiſt was not honoured with a 
„ baving met M——r, and 


fingle vote. —Their reaſons were capital Mr. W 


ſome other of the ringleaders of the Academy, on expreſſing his diſguſt, in 
| Chriſtie” 8 Auction-room, was informed by them, that their motive for his rejection 


was, Bis former! ly having exhibited with another Srciery and they faid that it was the 
unanimous opinion of the Academicians, that their votes, in the conferring of, honours, 
ſhould be beſtowed on thoſe who had ſtuck by them. —By this ſentence, the Public 


may pony that they are to expect the higheſt honours may * the e 


a of © 


133 


of a Copkiagd Punch-bowl, 3 to the genius of a Raphael; whozſhould 
| haye had the misfortune to have exhibited a picture in any other Society. The 
only chante that the Public may have of ſeeing the works of all the old- eſtabliſhed 
Painters, is the aſſociation of Mr. Gilpin, Mri Walton, Mr. Beebh of Bath, and 
other eminent artiſts, who were ſtaunch to the Society of Artiſts,” with the dilguſted 
Members of ith Royal Academy. To this affociation- Mr. Wright of Derby 
waild-beia bright ornament, and the- Public would have dn opPOrtutlity of ſceing 
his pictures in a better light :and/firuarion;/ithap the ſtatich ts which! they ate now 
ee e nene I ic B 
i. d 11-23, 1 ecoilteq 196990 Ttenoms dient 


po The Grange is ben & acer, Keſwick. Fesare s- Koe, u parts 
in the fore-ground; a pebble may be ſeen at a mile diſtance, and it is 
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I . Giphy Boy and Girl. Bunons.——A bad black en Devil all over 1 
v 9161199. 6116 


6. Newſcundland Digs—C: CALTON, Jute e were not faults in ou 
drawing of the greateſt dog, ic might be pronounced 2 8 * a 


i= Portrait fa? Naval” Officer=T; FE Riot; ALLAH his ne are 
defective in light and ſhadow, and are muddily coloured. —Flis ſketch for 
the great picture deñgned for the Sardinian Ambaſſador's. chapel, Lincoln $ 
Inn Fields, is not conformable to the text, which ſays, not. 4 Jane of » bim 
+0 be ein Neg has broken all his bones. | 


. N a2. Or ima dt 

10 > bas 8 r R. Ae de eee the 
Painters Gallery, after the firſt ſitting - the face was painted from the famous 
Emily Bertie, to which the Artiſt has added great animation. — The figure i is 
ae abroad with a blazing Hambeau In one hand, and e exc ing with the 


S797 2950 2781 toil I 402 alt o 02 QOULLIIDAE © iT. Arn other 
l : d * 
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other to the Jeftruſtion of Perſepolis, which is ſcen/in flames—her drapery; 155 

the ſky, and every thing in the picture, is highly characteriſtie of ſuch a 

ſcene · but incorrect throughout. It was a cruel ſnouch in | the Painter, a 

ſime Girl having paid him ſeventy-five guineas for an hour's work, and 

being unable to pay for the other half of her portrait, to exhibit her with 
ſuch a ſarcaſtic alluſion to her private life---to call her Thais to put a 

torch in her hand, and direct her attention to ſet flames to the Temple of 

| . Chaſtity, ——Such rigorous puniſhment ſeldom is inflicted by a rich man on 

a pretty woman, merely from her want of money we muſt therefore 

ſearch amongſt other paſſions for the reaſon, although it may be ſaid, that, 

| WERE" e predominates, it is the en, abſorbent of the Kites mind. 


k 


a Is: tos eden de 1 De. Nara 


e Rinolde--Manza Cosway-=-or MALA and nebel is a a great 


deal of ſweetneſs in the compoſition and expreſſion of the figures; it is 
highly finiſhed, and better coloured than where oy colours alone. 
eie , Hownre % - pappyils 1. 


"'Y 


12. | Nobody has Fw FRE d Mr. * Store 's NE 


13. Portrait of a Gig Mare, - the property of a Genthman---T. Goact.——A gig 
of Mr. Nevis to have „ge a his gig · mare in a picture. 


I 15. Vie ew of Conway ca.. Saxony, *. A Moſt beautful-—-natre, 
:: 


— 80 
4 nm 


155 Portrait of a 8 |. ws pe, R. A Burney is the * 
tleman, in oh Deer Robes, An inveterate, fmicking, prate-a-Yace : 


likeneſs! : 14 E?: 7 I £6 3 4 2 N 1 a 5 7} 1 22 1118 5 123 4 5 "Em 233 
Tk 7% FE 53 * 7 | 5 þ 6 ff] 255 oF, Y 25 18 TH 470 


17. _ Two Horſes i in Enel. Score —-The largeſt. core of enamel we ever 
have ſeen--- This acquiſition to the It could not have been diſcovered more 
| | | 5 | | | e 


E * 
opportunely, nor better applied, than in perpetuating this picture. There | 
s no gloſs on this beautiful piece of enamel; and the colours are as mellow, as 

rich, as harmonized, and the tints as ſoft, as in the fineſt painting . 


18. A Lady and Children relieving 4 di Jareſſed Ca R. Bio. ws ſweet 
e ature purſued with taſte and real ſentiment. 


20 View of Benton Caſtle---P. Sander, R. A— Companion to No, I 155 and i 
N equally beautiful. 


21, Perirait of a. Gentlenas---Sir JosnA Reyno.vs, R. A.— An excellent 
picture. | | 


22. | Her Royal Highns the Dicks of Comberland-—R. Coswar, R. A. . 

iIlerable good likeneſs—but ſuch a jumble of the Coſtume has ſeldom been 

1 ſeen Her veſt is antique—her robes modern—She ſtands like the antique 

125 Shak ſtatue. of Ceres, with one hand leaning on a modern chair decorated with 

H 2 golden back; z the other hand holds in a careleſs manner a rope with 2 

1” great taſſel at the end of it, which i is tied round her waiſt This picture 

: 1s painted entirely on ſyſtem, and that ſyſtem is a bad one— Neither the 

Colour, drawing, character, expreſſion, nor any of the eſtabliſhed requiſites 
en portrait, are beautiful or natural the figure is moſt like to a Doll 

in the waxen pageantry of King Solomon i in all his log. 6 5151 ; 


. 23. Puri 2 Wimmer We ee bes 9. Weaning. 
| 1211 Ea + 241115 de 4 — > 4 Ty . E l bh ; 
| 855 vide No. 5 5 
27. A —illag a graves veutes, &e. Virg. K. ly . N arid 1.5 


3 a very fine poetical conception, in the character and compoſition of 
this picture. There will be again occaſion to mention this picture, when 
we come to Sir Joſhua Reynolds manner of treating the ſame ſuhject. 


x 31 
28. 4 Aae Cattle and Figures—P. F. Bouxe201s.——A ſcholar of Lou- 
1 1 85 dherbourg—a very promiſing Co entered into the manner of 


His maſter. 32 5 Fe Go 8 ( ernie et AG 
34. The Babe with bloody Hands, from uae s Fairy Nun, — DT. 
picture has merit. 5 . 


39. e a » ep . Gaminatoved: 8 X.— One of f the bn por- 


' traits that has been ſeen. 


40. view if Winantermere Lake in 2 effett the fun beginning to ap⸗ 
pear in the morning, wich the miſts breaking and diſperſing, —=G. Baxzr, 
R. A. —— The artiſt has been ſucceſsful. in the higheſt degree in the re- 
preſentation of his ſublime choice of N ature—A wonderful fine picture. 


4¹. Diana Neeping 4 her Nympbs batbing-—-R. D Hoey and moſt 
ws impudent inſult on the n, ſenſations of his — liege ſubjefts— 
What a ſad dog /erra cota | es dron the ere Mos love ; and I 
won'r follow thee! - D | 


- * . . 
1 28 a D Ew” 4. as Ot 
# \ -v 


* 
* 


: 48. . de m Lord and amt a eee eee 


I furdy, <a 8 n coloured with brick-duft, | 
1 and Scotch duk, | | FL. | 


54. Portrait of a young Nobleman-<-H. Cipprant.——This, we hear, is the 
pork of a child, the ſon of a Great Artiſt; and therefore.” we are filent, 


BY 908 1 
61. | Cavern in the Gulph of Salernum, Sun-ſet---]. Ws HT, 's Derly.—We | 
bad rather that Mr. Wright had ſhewn to us che cavern * ee 
1 den by lun. cr. 5 8 7 . | 
0635 15 | : 2 FHSDE 50 HE 91 r 2 74 62. Vide 


62. Vide No. 9. PET pd 


65. Very bad. 
66. Mother and dead Child---P. Hoanz.—— Shocking indeed'! : 
67. We ſhall come to ſomething better of this Artiſt by and a | 


A very poor performance ; 


68. Creuſa . to ZEncos---Manta Cos wav. 


77. 4 Landſcape Fl Comm R. A. It is impoſſible for _— art to 


produce any work more complete and more pleaſing than this Landſcape 


1 | and its companion. The pellucid pencilling of the water, the etherial _ 
clearneſs of the iky, the unaffected compoſition, and the juſt reality of 
colour, renders theſe pictures admirable to every eye converſant with Na- 
RE. © whether, on or eee 


78. Vide No. 9. 5 


79. Damn 'd bad. LE Wa | 85 _ 


Ls 


30. An Hiſtorical Pinure, repreſenting. the Sick, Ault Ge. e to our Sa- 
viour to be healed ; painted for bis Majeſty's Chapel in Windſor-Caſtle--- 
B. WzsT, R. A.— 
no paſſion, no reverential awe, is excited: the whole is conducted with an 
equal pits e the a” are not cloathed, den are loaded wh Otabeite 
7 775 * Blankets, — Tf | 3 5 185 e e dach 801 


Cold, marmorial, mechanical and unintereſting ; 


85. A Ga Fulathl215; Zorraxy, R. Ab family and friends ef | 
a. Mr. Sharp the ſurgeon The parts are finely Fniſhed ; but the” effect of 


1 
the tout. enſemble is abominable. 
accuſation againſt the Artiſt; for he doubtleſs had plenty of dictation. 


This by no means we mean as an 


The ſcaly monſter peeping "3 behind, who punts the * piping party 
through the mud, looks like Apollo on Parnaſſus, 


9 3. 1 on the Rhine---E. Gaza, . kran. | 
94. er, Gaixssonouon, R. A. 
96. Vide No. 48. 


100. Maria, from Sterne, a companion to the picture of Edwin, exhibited three years 
1 5 ago -J. WRICHT, 77 2 A very cold performance in every 
! 1 | F F 


101. Lavinia, daughter of the once-rich Araſto di ;ſcovered ie Vid. Thompſon's 
Seaſons. E. PENNY, R. A. This Artiſt has exhibited in ſome of his | 
works inconteſtible proofs that Nature needs no other art, but that of be- 
ing well choſen and implicitly copied, to affect the mind of the f. pectator ; 
with every delightful, with every noble, and every pathetic ſentiment. | 


+" +. This picture is very tame indeed, _—_ is character of Lavinia is mean, 
1 | 


= —— ä — a + 1 W * DR” > ——_— a 
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. % OG GE DOTTTSG 8 C ˙ ; 
106. Mrs. Mahon in the Character of Elvira---J. RokER Ts. Painting, painted. 


107. Portrait of Mrs; Robinſon---J. RozzxTs.——At ſome diſtance the effect 


nearly the ſame as the preceding MPN but on cloſer inſpection, the 
colour 


. : 

c  eolour not quite ſo thickly laid on. We muſt do juſtice to the Exhibit- 

ing Artiſts; by ſaying that chere are no worle * their 898 in the room, 
| chan theſe Dalcineas.” ; PLE ha ich 


11 Vile No. Pa 


| 1 18, Queen Catharine 7 if fon Shakepar' 5 Hen. 2 4 5. Ox. Fo: 92211.— 


A dream. 


— 
* 


4 — — A 0 ® \ 4 
— * + 1 { 3 7 - 


| 129. One of Pheoſants---S. ELMER, A. No Artiſt can come nearer to the 
e he attempts. His fiſh, his birds, and brews are as e e e fine 
50 OPS of the Flemiſh maſters. 1 


Pn 


. 
033-03 1 $4 


132. Vide No. ab. © eee 


134. Landſeape—R. Ces -K very pleaſing, warm, and delicate little 
e but the Artiſt wants more foroe in eee on n 


0 


136. Vide No. 9: „ . f 
I 139. Lite Patience on a monument, ſmiling at Grit 14 Coswav. We 
403 cannot belp ſuppofing that this picture was conceived fince the young 


74 


8 ob * 


the Lady changed her fituation; for ſhe has treated the fubject very feelingly, 
and with great expreffon. This picture ſeems to be all ber own, and 1s 
9 Wal a beg yo the Cofway nahme in the Exhibition. | 1 8 8 


* #5 SE 
W il. 9 4 
3 n 


9 8 7 
* o : # £ 
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| 140. | Portrait fa a Nobleman's Children---Six Josava Rrsdebe R. A. That 
great Artiſt never is more ſucceſsful than in his children. This picture is 
8 ſweet group, exquiſitely coloured, 


* * 1 15311 3 * * 240 12 


At cd A £507, 
12 


> — — 
— — — — . ͤ . ˙ ö 
— — —— 9 ˖ ——— — — — 


t 


145 and 168. Pertraits of the King and Queens---J. GAINSBIROUGH, R. Nhe 
| ' beſt likenels ever painted of the King, except that produced-by Zoffani : | 
his neck is rather too thin, and there certainly wants quantity in the back- 
| ground---The Queen's picture is a great reſemblance, and finely painted: : 
that ſort of drapery muſt be ſtiff ; but it is, indeed, wonderfully executed, 
and the lights thrown on the petticoat produce à fine effect. The 


reverſe may be 84 of what we mentioned of the King O piſture, "For the 
On the whole, they are the 


quantity is too great of the back - ground. 

beſt portraits in the Exhibition, and want very little of perfection. 
So many Artiſts had failed i in the in 's portrait, and Weſt had ſo often 
miſcarried himſelf, that, af year, he aſcertained the exact proportions 
of his Majeſty, with a compaſs and taylor's meaſure, f from 225 to ſoot: ; 


> 


and he produced a ftuffed pillow. . 


146. F artrait of 4 yung, Genleman--—Sin 4 nnn R. — beautiful 
de. novel-—the young gentleman is naturally placed, but 


153. The Judgement of Pa:is—ANGtLica KAvrrman, R. Pia, Ny ns" IU 
be lamented that this . Artiſt has no variety, and that ſhe does not adopy 
3 mere relief of colour; her figures are too much alligntes, —- The whole has 
3 ie | 00 much, the air. of baſſo relievo on which work her deſigns have been | 

. 7 often employed with better ſucceſs than any. of the. moderns. . This Lady 
p ſeems, in all her works, to have copied. pictures, prints and Pplafters--- | 
perhaps ſhe has been deterred by the e of her en from ſtudying 


> * 2 Lal 
* Livin Oo. --; . Soc A t e r 
: ' IO CO RS 3, . 4 * 1 £3642 "%. $* £4 * A * is I e 3 W WAS IS IS * b aries : 


| 156. View ¶ the Encamyment in . James's Pak. Saxpay, K A ——All his 
works are charming. nl 299 1523 r 7 3 | | 


1560. The 


* 
— 


8 1 13 7 
160. The Death of Didi Beben Rev vol bs, R. A Fhis picture, from 
#2 2167251 rhechigh rank the Artiſt moſt deſervedly holds, calls for a criticiſm, and 
one, we think, more ſevere, than any of his pictures have ever merited--- 
The compoſition, the light; and the ſhadow; are confuſed, and convey a 
French ſtuttering idea: the extended arms of the Siſter rant on the canvaſs, 
and rob the picture of that folemnity which we find ſo well underſtood 
ee Füzell „ an Artiſt inferior in the exccutive part of his proſe on- The 
face of Dido, is ; rhe beauty of an expiring faint, and does not convey the 

9 Mort? idea of the character of Dido; which is very happily underſtood by 
Fuze. The drawing of this picture is certaioly defective: the neck of 
Dido is re, the back broke, and the body cannot be traced | through 

5 the d drapery. There 1 is no eum lit to this 'pieture---the eye cannot 
"reſt on it. ---The ſhadows : are ſo thrown, as to produce an appearance of 
 hollows.---The broken flatue of Eneas under Dido is very injudiciouſly | 
"introduced. The face of Dido is beautiful -in point of colouring, 


850 24 


Sir Joſhua Reynolds certainly exceeds all other painters. 6 


Tow — 


* 


I 6 1. 6 115 RR Langlale- Pe in prone Trowraon.— re a is 
wonderfully bright; the forms are grand; ; the perſpedtive i is 3 preſerved, 
and che picture i is full of air and fublimiry. * Cockreh, whoſe ideas of 
Nature are kimited" by Hamſtead and Highgate, wal N a very incom- 
betent judge of the merits of this pifture. pn obo Fe | 


— > % * 


: 1 * 
4 


168. Portrait of Ber Mojo Garnsnonovon, R. A——Vide No. 146. | 


* 8 


5 


2 
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* 1 E * 4 ” z 
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| 169. Venus attended by the orccen.— Ano KAUFMAN. 


” „ 


7 * # 
8 n * * r en * 2 7 TY 3 % , 
3 * 5 . 24 K # . . 1 1448 it S{3G15 EET XS) 4. £# 


NY A Shepbird:=T: beser R. * far es tre in the 
Exhibition. In point of drawing, colouring, compoſition, choice af nature, 


- 


1 1 1 | 
and every other ' requiſite to conſtitute a tomplete work of art, this 
performance is unrivalled---it is impoflible to find words too luxuriant te 
praiſe the Landſcape, the Sky, the Dog, and the Shepherd; and we deci- 
fively pronounce Mr. Gainſborough to have produced, this year, the beſt 

| Fn in the JT and ſuch as would have honoured any age. 


1 _ Poriroi of a Se 1 Raxwonie, R. 1 Richard 
Cavendiſh·a moſt noble, maſterly picture, It is excellently ſcraped in 
meꝛzotinto, by Smith---and, like all the pictures of this Artiſt, produces 

a fine effect, on account of the Res „ the maſk.” ” 


187, Poreraits of three 11 wear . RevnoLys, R. A. rs he Lab 
5 Waldegraves---Beautiful ! beautiful !- -The Painter has diſplayed won- 
| derful judgement i in the diſpoſition 7 the figures---the deſign i is correct 
5 and lively ; the lights: are moſt judicious, and the N is . and 

chaſtely beautiful. 255 


. 


f n 


197. Sgiſnunda-R. Cos wav, R. A. Theſe very features, and the ſame attitude, 
bave been painted by him one e hundred times. varying che fize, and the 
; colour e of the hair. We remember the Original very fond of parading the 
; 3 Areetsz but her fize was. ſo comely, that. the could gt conveniently Walk 
465 arm in arm with the Artiſt, 55 his Painter i bs grown bald,. and degenerate 


in genius. 


* 


„ 


204. Portrait i” a ones, done From recolleftion 7 bun 8 bis #5” it | 
Mankind are much obliged to this Artiſt, who has paid os 


G. STUART. 


heir debt of gratitude tothe memory of Dr. Fothergill. e who has reſcued 
_ fo many from the grave, is now'reftored to life by an admirable, pencil z; 
/- and _ which generally: terminates all friendly recolleRion, has not 
1 N prevented a = «© 


prevented Mr. Stuart from doing what Dae Fothergit would not 
permit when he was alive. | | | 


222. Portrait if 4 . BCE T. This Artiſt bas genius and 


merit. 


223. Porrait of a Gentleman---J. Zorraur, R. A.- This picture is finely 


painted, and one of thoſe, that everybody ſays, © 4 know that face; ; Who 
is it . is thy effect of Nature. ; f 


230. Shaw Allum, the preſent Meu! of Hin laſtan, reviewing the. third Brigade of the 


_ Eaſt India Company's Tr oops, from the State Tents on the Plains of Alla- 
habad---J. KETTLE. e muſt conſider the ſubject of this picture 


a not being the. choice of the Painter with that conceſfion,. the exotic 
zs well executed, and the tiſſued copper - coloured figures in the hot - houſe, 
zs well repreſented as ſuch nature would admit of: the reviewing General, 


if a likeneſs, is a very ungrateful ſubject for canvaſs ;. and-the heat of the- 
ground is admirably deſcribed, by his dann. e as. a goo on a 
| Ra FS E | 


2 3 15 . Bride in the m and Capt. Ekior in the Edgar, bi Admirat 


Rodney c fleet, the 8th of Fanuary: 1780, diſcovering a Spaniſh convoy; gave 


lac; and, after ſeveral bad ſuct, Capt, MBride purſued their Commedere,, 


464 gun ſhip, and took ber---D. Sznxxrs, R. A. This Artiſt is 
celebrated for productions in this line ; he has ſucceeded telerably well in; 
this picture: the water is tranſparent, and the ſmoak- of the cannon is+ 
well painted.---We have no painter at all equal to the e and there 
is an honourable and d beneficial line oo to genius. | 


a> rn 2. — n 


T 216 7] 


agg. Portrait of a Gentleman J. Wriaut, of Denby — Like an, owl, this Ar- 
iſt blinks when he gets into.the grand jour. This, repreſentation of 
colours reſembles the inſtant effect of the ſun-beam in an "__ nine 

bas kuf frofn bahdle-light. — HRS ; A — 92 oy 199850 9 * | VARIES £88 
85 A Character in the School 11 Scandal]. Ricuanps, R. . 
X12 of e e eder AA rnd nos tern gs 


— 


266. e _ r Wesr, © A, ——Unheroie; 150 ec of low 


A ein 


ute; and the whole coldly correct. 


365 8 4 Scotch Highland Dance---D. Aan. be propriety of Coftame i in hi 
"TA Picture i is deſtetioe, the PO Bring lefr our. 1 


7 5 8 1 p : ** , 
231072 £2 4 8 920 171 * J {Ft 77 II 
* ks 1 +5 ++ ” * 


389. Temperance .| Sir Jogrv'a Aird Wi can do o Juſtice to ahele pic- 


2. Fortitude 
ene tures Tn ng other manner chan by comparing them with thoſe on the 


d "fame fubjett' painted by the 11 immortal n enen colour- 5 


e ings bee. are beatcern dune. ee pa ceohg 


-& 10 00 2 2 . g K wt, 50 8 4 : k 185 3 ET | E 142 


,” LA 25 K.£% 


390. Fenus ended 1h Iris . Mars a RES 1 fhe Jad received 2 ee 


W. MAkrIx. 


As this young man ſeems to poſſeſs induſtry, we la- 


, + ment that he has no friend to deter tim from infructuous attempts on an 
Aatt in which ! it is impolfible for him to ſucceed. We recommend to his 


IC > oma that famous ſtory, in his favourite Ovid, of the | rape of 
*. 7 Minerva by Vulcan. If he had lived about twenty years ago, he might 
l % have found a purchaſer for his picture in the OY * f fome a EE 

neee to ere as a 1 ien on Ludgate-hill. | 


215 1 Baus * ? | of n 


"WY 


& * 


395. 4 Child N 3 Rrrvolss, R. AW. ſhould 5 happy 20 


ſee this beautiful portrait eterniſed on the lame enamel as bo charming 


e * Stubbs. 
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: 438. Tang, GAmsHOU H, RK chatmilig picture: oY wo 4 | 


402. ROO Os Entrance on the Bridger hn win co bovieo 4 b 


p o 
K * 
[ 5 1 : 
2 — — a e * oy 40 ra ** 


4255 or Pani Piece J. Suirn.— 
hus when a Barber and a Collier bebt, 1755 

The ſturdy Barber beats the Collier white— Be $774 8 = 

© The Collier mad takes up his fack, Tr 7 ot 

And beats the n till the Barber' . black— a” e bh ; 
bel 


SLIT 1 * $1 


In comes, the \Brickduſt-man, x with grime perſpread, | Teal & avig 


f { | 
ey And hears the Barber And the Collier red—- , F 
t 2417 Red, black, and white, in clouds are toſ, ee it 35 


5 2c 


+{ 2-842. And inthe duſt the combatants hkratghe3Ninum bas oHte7 1551 of Jud . 


JOUTY s 26 lis a effi SOAR, ilch 1 1o wrismiuaoth as 08 4 En L91b8ac 1 sn. 


* 5 


| of this Artiſt have been always prejudiced by being bung either too near 
odr too far from the eye. The diſtance ſhould be proportioned, not to tke 
te of the picture, but to the finiſhing, to the light, and to che Thadow?- 


4 
ft #/ LEGIT RAS. 


a | This Gentleman's confeſſed abilities entitle his works 2 Preference 


7 3 * IF 9 2 _ - > * 
ang, in ets eee. SEITTSILPET 2D 
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430. 4 FER of eee deſigned . the Auth ieee bum 50 


T. Sanpy,” N. A. NO production was ever more worthyif . 
title of grandeur and magnificence than this deſign—Art and beauty ae 
conſpicuous in every part of this drawing. This Artiſt and bis Brother 
t 0 would: have n the e ee En ra of _ fublime 


? 1 


480 Greeks, ' DOE FECL EAT $1193; A ei 134 te n 
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T will not he alice s an nr 1 to, — _ remarks, 
to give a ſhort deſcription of the ſupeib Buildings Which are appropriated, 

among other Inſtitutions, to tlie Royal Acad- my. Tbe new Buildings on the 
ſcite of Somerſ#t Houſe, do honour not only to thei Ar tiſt's genius and invention, 
but to the taſte and munificence of the age in which we live. This Palace is 
already conſidered as a noble Monument of Public Grandeur, as well as a proof 


that, even in a day of Ape 9d. warfare, neither Fa Senips, nor. the. ot of . 
Britain i is to be x” 2 7 
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Corinthian. tler of cnlymaps, rang: zm ede genre, with. an, Antic,,, and at the 
9 with a balluſtrade, : 5 
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The baſement confiſts of nine * arches; his 8 the middle open, forming 


the principal entrance, and three at each end, filled with windows of the Doric 
order; aqurned Mid pilaſters, entablututes and pediments ; on the keyſtones of . 
the nine arches are carved in al/o relievo; and im à very maſterly manner; nine 
heads repreſenting: Aga, and the eight great riwers of Angle nd, wiz. Thames, 


Sepern,, Humber, Merſey, Due, Medzuay, Det, and; Tweed, . emblems 
to denon their. different peculiarities. | 
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The order comprebeuds two floors 4 today mezzanine ; 8 
of the latter being only ſurrounded with architraves; ; but thoſe of the pbincipal 
floor have before them a balluſtrade, and are adorned with Ionic pilaſters, enta- 
blatures, and pediments; the three central ones having large tablets, covering the 
architrave and frize, on which are repreſented medallions of his Majeſty, the Queen, 
and the Prince of Wales, fupported by lions, and eee adorned with garlands. 
of laurel, myrtle, and oak. | 
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The Attic | is divided into 0-three ſpaces). ſeparated by Gel figures placed Ry 
the columns which ſuppart it, the central place being loft bare; probably for an 
inſcription. Theſe figures repreſent four venerable men in ſenatorial vobes, bearing 
on their heads the Cap of Liberty, and g N in their hands emblems of Power, 
and of Strength; derived from O havliniry'; 0 maittaied / Jultice, Prudence, 

1 e e 5 Ws „ 88 IT „ PR 
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The whole competition ! is far fonts Lp BA Pa drag Fob nk; e 4. 
1 30 feet in extent; +. and all the Artiſt could do in fo ſmall a compaſs : all he ſeems. 
to have attempted, was to produce an object that ſhould indicate ſomething more 
conſiderable; and to excite the ſpectator's curioſty to a fleater [examination of 
which it made 2 par. His fiyke in Een is bold; Hmple, and regular; 
an attempt to unite the chaſtity and order of the Venetian 1 with the majeſtie 
grandeur of the Roman. The parts are few, large, and diſtinct; the tranſitions 

B 299 att muted 5 ng: Be ti the 122275 courſe of the plan, and 


The great Papen ere ſuch” as DEE bee obſerved by Pads 0, at we Thien, | 
the Porti, and others of his works; abt rhe the detail, both as to rw, diſpoſition, 
and:injeafure} ehiefly /coletdd fröm him, from Viguold, from Ra hael qe Ubi, 
from Baldi Phruzt, abi fiom the antſqe is, ew modelled, and, adapted: to the: 
general bent of the 8 e „ i 

Abe fin of adjeidoilingamidtithea/ivchpag= còurt, t Abb ty wick” 
than that of the Strand, being heat 200 feet in extent and ſo conipoſed of corps 
de Heis, with two; projecting -wihgs » the! ſtyle of decoration is however ticarly the 
ſame; the principal variation confiſting in the: deore, windows; or finaller parts, 
which are of other fot ms, and di fferont i dimenſious The ſtatues of the Attic 
repreſent the four. patts of the globe Au rica armed and breathing/dEfiatice 5: the 
reſt loaded b. amen, :and-treaſures. The ' finiſhing, - litze that of' che 


a is. 
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, Strpmsfangro-inyoampiſotbof he, Belszf henanebe — furrounded with fea 
weeds, i ſupported hy Trimus warmed »inh\.;tondents,) and holding ners filled with 
fiſh, n eee ee 7 994 1001 22 14 f i 2180 F aon la 
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much. may abe Arbe n scbien ut afford ample exerciſe 61 the 
imagination z. ,and here, We praſuma, he meansto ex ert his inventive faculties, 1 
it is remarkable, that in the detail he has hitherto introduced no novelty, no conceit 
of any fort, but clothed his ideas in the fimple unaffected dreſs of his great 
ofiginals, Which: 5:98 forpe will have 362isHhe geld Hes ahd' 6 ouly PO ENS Rr, | 
of the Af. Ae con lem of ni oh e Ain e eee 
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| On the g bee, a moſt beaurifyl, einn, by Ciprigei, in p<; "703 


$26 


| relieve; the ſubject is is 7 be Ars ans 800 ences, This, piece, poſſeſſes a great deal of merit. 4 


The Library on the fc? -Hoor... It is a mall pom, but; elegantly. ss peut! 
with A painted cieling. F "The centre. repreſents Theory, by Sir 50% N. ynoldi e She 
1 is deſcribed fitting | on a Cloud, darting her eye through: the expanſe;; and holding 
| à ſcroll in! her hand, on which i is written, « Theory is the knowledge of what is 
mtr nature This piece poſſeſſes a moſt beautiful lightneſs, and the figure ſeems 
rather to hover in the air, than to have any ſettled ſear. The character is, by this 
means, finely Preſer ved, and the colouring is in Sir Faſpua's' beſt ſyle. Itr the Coves 
N are alſo emblematical pieces, repreſenting . Deſgn, Cbaracter, Commierte; "and * 

Plenty,” by Cipriani: The variqu$;charatters which compoſe this repreſentation, 
are treated with chat ſpirit; elegance, and grace; which are peculiar to the pencil 
of this, Artiſt, Qver the chimney is a büſt of bis Mrj ty in Statuary Marble, by 

| Cardini : it is a ſtrong expreſſive; ſikeneſs. Under the buſt is a ge" relievo of 
3 ebe, by Nollttens, which rat ces” ae 
* 125 1 | The 
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The Room adjoining to this is that which is appropriated for the Antique Academy. 
There are a number of caſts and models from almoſt all the antique figmes Which 
Europe poſſeſſes, collected in one point of view, and arranged in a maſterly manner, 

This room is unadorned with Painting, to give, eſſect to the . and that 
the eye of the ſtudent may not be diverted from his object. 


WIT + 


This leads t to the Lecture 1 4 which is ſpacious, elegant, and well propor- . 
tioned, be cieling i is painted in compartments, and the ſty le does honour to the 
genius 4 Sit Wi liam Chambers... He has choſen a medium between the heavy 
grandeur of the 1: age, and the light frigoliry of the preſent; and we may ven- 
ture, to foretell, that! it will continue to be the taſte, whatever may be the faſhion. 
The centre compartment repreſents The Graces unvei ing Na-ure,” And che four 
next to it are The Elem: t. Theſe emblematical pieces are the p- oductions 0 
Mr. Wet; 3 and convince us that his genius is neither confined to Hiſtory, nar 
Portrait. He has diſcovered in theſe as much playful fancy, as in bis other com- > 
poſitions he has ſhewy of ſolid learning. In four ſmall circles are the heads of 
ancient Artiſts, © Appelles, Archimedes, Appoiledorus, and Pbidias, by Biaggi. At 
each end of the cieling Augeliea Kauffman has exerted her very ſtrongeſt powers. 
The pieces repreſent Genius, De/ign, Compoſition, and Painting. "Theſe poſſeſs an 
infinite deal of character, and ſweetneſs. Genius is finely repreſented leaning upon | 
the celeſtial globe, and expreſſing the rapture of i invention. We view the very 
character which Shakeſpeare deſori bed. | 


« The Poet's eye, in a fine frenzy rolling, 
. © Doth glance from Heaven to Earth, from Earth to Heaven, . 
« And, as imagination bodies fort n | 
The forms of things unknown, the Poet's pen 4 
Turns them to ſhapes, and gives to airy — 
c A loeal habitation hal a name.” 


.. 


Been is 3 from the 7 e is in a Cl reclining ene, wich | 
a Cheſs-board,. and other emblems before her---and Painting i is exhibited, bor- 
_ rowing colours from the Rainbow.---Theſe pieces are painted in a more maſterly 
ſtyle than any of Avgelica's former productions, and perhaps they are more beautiful 
becauſe they are leſs finiſhed, In the end of the Room fronting the door, we are 

| ED — F = ſtruck - 
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ſtruck with two noble pictures of heir Maj ſtius, by Sir Jalbua Reynolds, The 
King is fitting in the Coronation Chair in Weſtminſter Hall, with all the infignia of 
Royalty. The likeneſs is ſtrong, and by a fortunate union of elegar ce and eaſe, 
it gives the moſt agreeable impreſſion of his Majeſty of any portrait which has yet 
been done.---The flowing diſpoſition of the d-apery, the richneſs, the harmony of 
the colouring, and the judicious choice of the Gothic back ground compoſes alto- 
gether a moſt beautiful and ſtriking effect. The Queen is allo drawn. fitting in the 
Chair of State, and dreſt in her royal robes. The likeneſs is ſtrong ; but there 
Wants that graceful eaſe which generally characteriſes the portraits of Sir Fohua, 
which, we humbly conceive, the ſubject amply afforded. In the right-hand 
corner of the room there is a moſt beautiful picture of ©* Samuel and Eli,” by 
Mr. Capley. The ſubject is the moment of time when the child Samuel is informing 
Eli of the deſtruction of his houſe; and this ſtory i is ſo well, and fo rruly told, 
that we think we ſee the old man exclaim with pious compolure, 60 It is the Lord! ſ 
let him do what ſeemeth him good.” The utmoſt care has been taken in the 
compoſition, expreſſion and colouring ; and although every particular part is ſo 
minutely finiſhed, yet the grand effect of the whole is not loſt. Mr. Cop!ey's genius 
| for hiſtorical painting is now. fully eſtabliſhed, and confirms the opinion of the 
| world on the exhibition of his Boy and Shark. Over the chimney | is a picture, by 
Mr. Weſt : the ſubject 1 is Chriſt faying, ke Suffer little ibildren to come unto me, and 7 
fi rbid them not; for of ſuch 7s the Kingdom of H aven 3? but as, from the compo- 
fition of the picture, we cannot perceive any one attempting to hinder them, the 
rebuke and order of our Saviour were in vam. This picture has merit, and gives 
the ſpectator an idea of the Venetian School; but not that likeneſs that reſults 
from an inveſtigation of the principles on which they painted, 5 "AAR, what 
a good eye, and a god nee, might retain ef their manner. £ 
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On the right hand, in the en corner, is a n ak Doctor lang by 
Mr. Chamberlain, which: we ſhould not have known but from the circumſtance of 
ehe anatomy figure he holds. Next to this is a portrait of Sir Value R. publlis, 
painted by himſeif, nearly a repetition of the one he fent to Horence; but, whether 
from the dreſs being uncommon to Sir Jaſbua, or from ſome other circumſtance, 
we do not think it like: as a picture, it undoubtedly poſſeſſes great merit. Next 
| 60 this ĩs a portrait of Sir William * 3 lien Toſpua Reynolds, which; 


Wwe 


1 23 1 12 
we think, has the ſame defect, and poſſeſſes the ſame merits with his own: On 
the right-hand fide, and next the door, is a picture, painted by Dominick Serres, 
repreſenting Gibraltar relieved by Sir George Rodney, in TR 1780: this picture 


has little more than its ſubject to make it interefting.— Theſe pictures are to 
remain in the room; and the frames which are diſpoſed around, are to be filled 
in the ſame manner. We are happy to ſee the firſt of the collection ſo perfect in 
their kind; and we hope that the other Artiſts will be equally emulous in their 
endeavours, that an out- line may be formed for the Eugliſʒi School. There are 
alſo a number of elegant plaſter ene, caſts from the ne for ns ſtudy of 


the P upils. 


On the ſtaircaſe, at the top of the next fight, and Pn the door of the 
grand Exhibition Room, there is another very fine piece of painting, of baſs relieve, 
repreſenting * Minerva and the Muſes,” by Cipriani. It is compoſed in the antique Wi 
ſtyle, replete with grace and ſimplicity ; and the deception is ſo great, that it is | 
hardly poſſible to believe that the hgures are not {ſwelling from the wall. : 


We now enter che anti- room \ of the Exhibition, which. is ſmall, and receives Jes 
* light from an arched window above the entrance. Over the door of the Exhibition- | 
Room there is a painting of 5% relieve, of the Heads of their Majefties, in a. 
Medallion, ſupported by Deen and Painting. And on the top of the door we read 
the following motto, imitated from that of Pythagoras, | | 


«OTYTAEIS- AMO“ TZTO T- BLEIT OY 
. een ene to enter. n 


The 3 Exhivition-Room | is ade 264 eren „ about duty ber 
by fifty. It is very judiciouſly lighted by four arched windows, which diſtribute 
an equal light over the whole; the cieling is painted with a tender ſky, and has 
a very good effect. In the corners there are four emblematical pieces, repreſenting; 
Geometry, A cbitecture, Sculpture, and Painting, by Catton: the characters are 
boys, and een TT preferved: | . 
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